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KEY: NOIR: Noir Fantasy. REALITY: Real Life.

EXT. ALLEYWAY - NIGHT

NOIR:

It is raining. Down a dark alleyway we can see a figure

disappearing off into the night. A body lies slumped against

a wall.

JOHN (V.O.)

It was cold that night. The air

stung like cheap scotch on a split

lip, and the night smelled like

danger and perfume. And there I

was. My blood slowing to a halt and

my heart beating its last sad

hurrah. I should have seen it

coming a mile off, but love can mix

you up sometimes, blinding you to

the truth.

EXT. THE CITY - NIGHT

NOIR:

The night air is cold, the only light comes from the few

street lights which punctuate the darkness, and the soft

glow of the few restaurants and bars still open. Aside from

the gentle murmur and chatter from behind their closed

doors, the city is still and quiet.

INT. RESTAURANT - NIGHT

NOIR:

The restaurant is busy, full of high class types. They all

seem absorbed in their own conversation, all except JOHN,

who is enraptured by MADELINE. JOHN is confident and classy,

MADELINE the glamorous but shy type.

JOHN (V.O.)

No matter how hard I tried, I

couldn’t tear my eyes off her. One

look at me and at once I was lost,

swimming in that deep blue. How

could a deadbeat like me get a dame

like that? Lady Luck must have been

smiling on me at one time.

JOHN raises his glass in celebration.

(CONTINUED)



CONTINUED: 2.

JOHN

To us, and to a wonderful year

together, may there be many more...

Maddie..? Madeline..?

MADELINE seems distracted and is gazing into the middle

distance. Hearing her name pulls her out of her trance.

MADELINE

To a wonderful year, Johnny.

They clink their glasses together and each take a sip [edit:

the ’REAL’ world, where MADELINE and JOHNNY knock back a

couple of shooters]. MADELINE returns to staring out the

window. JOHN looks at her worriedly, before standing up.

JOHN

’scuse us a minute.

As JOHN walks to the toilet, a MAN sitting alone at a table

watches him pass.

INT. RESTAURANT TOILET - NIGHT

NOIR:

After using the urinal, JOHN crosses over to the sink,

running the tap he washes his hands and splashes water on

his face. [edit: JOHN in REALITY, but as the water runs off

his face, the REALITY fades]. JOHN looks at his own

reflection for a few moments, inspecting his own face.

JOHN

What’s wrong, John? Something

doesn’t feel right, does it? Or

maybe you’re just imagining things.

Maybe you had too many drinks and

too little sleep. Relax. Fill your

lungs with something other than

smoke and conversation. Take a

stroll.

JOHN dries his face, straightens his suit, and leaves.

INT. RESTAURANT - NIGHT

JOHN walks through the restaurant back towards where

MADELINE is sat by herself at the table.

(CONTINUED)



CONTINUED: 3.

JOHN (V.O.)

Something was rotten in Denmark and

I had a feeling in my gut that

gripped cold and wouldn’t let go.

Maddie didn’t seem like herself.

MADELINE seems to have snapped out of her daze. [edit:

MADELINE puts something in JOHNs drink.] JOHN does a double

take and rubs his eyes, MADELINE continues to look out of

the window, just as she was before. As JOHN walks across the

room, everyone appears to be watching him, but pretending

not to. JOHN picks up his coat and puts it on. JOHN is

concerned.

MADELINE

What are you doing?

JOHN

I’m sick of this joint, let’s go. I

could use some air.

MADELINE

But we only just got here! We

haven’t even finished out drinks!

JOHN ushers MADELINE out of her seat.

JOHN

I’ll get you another one.

JOHN looks back suspiciously at their glasses as they leave

the restaurant.

EXT. THE CITY - NIGHT

NOIR:

JOHN and MADELINE walk out of the restaurant. JOHN paces

ahead while MADELINE hurries to keep up, putting her coat

and hat on as she does so. They walk down a narrow street.

JOHN (V.O.)

That feeling kept coming back to

the pit of my stomach. I had to say

something, I had to come clean.

JOHN stops and turns to face MADELINE.

JOHN

Maddie, I gotta tell you something.

MUSIC and LAUGHTER can be heard echoing down the streets.

(CONTINUED)



CONTINUED: 4.

MADELINE

Hey Johnny, doesn’t that sound like

fun? Come on, let’s go see what it

is, you can get me that drink.

MADELINE grabs JOHN excitedly by the hand and pulls him

along down the street, laughing as she goes.

EXT. ALLEYWAY - NIGHT

NOIR:

They stop down a back street. The music seems even further

away somehow. MADELINE, laughing, pulls JOHN in for a kiss.

JOHN (V.O.)

Her perfume filled my nose and went

straight to my head. Maybe I had

been imagining things. So why did I

still have that feeling in my

stomach? If I came clean then I

could still talk her down. If she

found out from someone else there’d

be hell to pay, and a whole lot

more.

JOHN pulls away.

JOHN

Maddie, baby, listen... There’s

something I gotta tell you...

MADELINE stares at him, waiting for a response.

JOHN (V.O.)

She looked up at me and I knew I’d

been a fool. She was the one for

me, and I was risking it all. But

that feeling in my stomach gripped

me and I was sure that was the only

way to make it let go.

JOHN

Maddie, baby... I’ve been seeing

someone else.

MADELINE’s face and posture change. She becomes almost

aggressively confident, almost confrontational. [Edit:

flashes of MADELINE in REALITY, enraged.]

(CONTINUED)



CONTINUED: 5.

MADDIE

I know. Fey, right?

Her frank reaction shocks JOHN.

EXT. ALLEYWAY - NIGHT

REALITY:

The scene changes, now in colour. JOHN is scruffy, unkempt

and nervous. MADELINE is cocky, confident and unafraid. The

distant MUSIC is exchanged for the sound of CARS, SIRENS and

DRUNKEN YELLS. The glamour of the NOIR is replaced by a

dingy, miserable reality.

MADELINE

Do you think I’m fucking stupid?!

JOHN

You knew?! H- How did you-..?!

Look, babe, I-I’m sorry, it was an

accident! It didn’t mean anything!

MADELINE shoves JOHN.

MADELINE

An accident?! What, she tripped and

landed on your dick!? Is that it!?

JOHN

I’m sorry, babe, look, I-I can

explain! It didn’t mean anything!

EXT. ALLEYWAY - NIGHT

NOIR:

JOHN looks guilty and upset. He reaches out to MADELINE,

trying to comfort her, but she shrugs him off, pushing his

hand away. Turning to him, she is not upset. If anything,

she is confident and unafraid.

EXT. ALLEYWAY - NIGHT

REALITY:

MADELINE is angry and upset. JOHN looks pathetic, and tries

to comfort her by reaching out to her, pleading.

(CONTINUED)



CONTINUED: 6.

JOHN

Babe, I’m sorry... I-it just sort

of, happened, y-you know? I-I meant

to tell you sooner, but it never

seemed like the right moment, you

know?

EXT. ALLEYWAY - NIGHT

NOIR:

MADELINE turns to JOHN.

JOHN

Madeline, it was a mistake. I’d

take it back if I could, but I

can’t change what I’ve done. All I

can do now is tell you I’m sorry

and pretend it never happened.

MADELINE

Oh, you never were too bright. But

that’s your weakness, Johnny-boy,

and we knew it. Tell me, did she

make it worth your while?

JOHN

What!?

MADELINE

Oh, you never knew a thing, did

you? You thought this was real.

JOHN

I don’t und-...

MADELINE pulls a gun from her purse.

JOHN

(nervous laughter)

Oh come on, Maddie, Baby.

EXT. ALLEYWAY - NIGHT

REALITY:

MADELINE

Fuck you. You lying, scumbag piece

of shit.

(CONTINUED)



CONTINUED: 7.

JOHN

I-It didn’t mean anything, I swear!

I-I-I was thinking about you the

whole time!

EXT. ALLEYWAY - NIGHT

NOIR:

JOHN

What, you’re gonna shoot me? Over

some two bit dame? It didn’t mean

anything. You know I love you.

MADELINE

I know, John. I know.

EXT. ALLEYWAY - NIGHT

REALITY:

JOHN and MADELINE are fighting. MADELINE is slapping JOHN as

he tries to wrestle control of her hands.

MADELINE

You fucking prick! How could you?

MADELINE manages to get one good strike in which knocks JOHN

backwards, causing him to trip over.

MADELINE

Fuck you! I never want to see you

again you fucking bastard! We’re

through!

MADELINE’s final words echo and become one with the sound of

a GUNSHOT.

EXT. ALLEYWAY - NIGHT

NOIR:

JOHN looks down confusedly at the blood now seeping from his

belly. As he looks back up at MADELINE, the revolver smoking

in her hand. JOHN slumps down, looking up at her. He looks

like he is about to speak, but before he can say anything

MADELINE silences him with a finger on his lips. His

breathing is slow and laboured.

(CONTINUED)



CONTINUED: 8.

MADELINE

I know you were seeing her, John.

Did you know I was seeing Charles?

Of course you didn’t. Neither of

you suspected a thing. Fey and I

have been planning this for over a

year now, we wanted Charles’ money,

but we needed someone to take the

wrap, someone gullible and foolish

with an eye for a pretty girl and

not too much self control. Someone

we could manipulate. That was you,

John.

INT. HOUSE - NIGHT

NOIR:

There are books all over the floor, CHARLES lies in a pool

of blood and blood soaked papers and books, a knife

protruding from his neck. The pistol in his hand is the same

one MADELINE used to shoot JOHN.

MADELINE (V.O.)

Here’s the deal, Johnny. The police

will get a call about a disturbance

at Charles’ place. When they turn

up, the place will be a mess, and

they’ll find Charles dead, stabbed

to death with a knife with your

finger prints on. And in his hand

they’ll find a pistol, which

matches the bullet they’ll find-

MADELINE gestures

MADELINE

-in you. By the time they find you,

Fey and I will be long gone. And so

will all of Charles’ money. I’m

sorry John, we needed someone to

take the heat, and you lucked out.

Goodbye, Johnny-boy. Better luck

next time.

She blows him kiss and tucks her gun back into her purse

before walking away towards FEY, who is waiting for her.

JOHN breathes his last few breaths as it begins to rain.

JOHN (V.O.)

Oh Madeline. I should never have

taken you for a fool. If only

(MORE)

(CONTINUED)



CONTINUED: 9.

JOHN (V.O.) (cont’d)
things had worked out differently,

perhaps-

EXT. ALLEYWAY - DAWN

REALITY:

JOHN is lying face down in the street, battered and bruised.

He has been here all night. A STRANGER is calling to him,

checking if he is okay.

STRANGER

Hey mate, you alright?!

JOHN brings himself to his feet. He shields his eyes from

the sun, getting his bearings, before reaching into his

pocket to pull out a bent cigarette.

JOHN

You got a light on you mate?

The STRANGER offers JOHN a light. JOHN gives him a very

slight nod of approval, before walking past the stranger,

turning his collar up and pulling his coat tight around him

as he walks off into the sunrise.

EXT. THE CITY - DAWN

JOHN walks off into the morning as the title ’THE END.’

fades up onscreen to the exit music.


